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NHIS TRIPLE GIFT of The Art 
| News 1939 Annual, the handsome 
Christmas Card with a large full color re- 
production of “The Holy Family” by Van 
der Goes, and the first of forty issues of The 
Art News Weekly, will be sent in time for 
Christmas arrival, if you order by Dec. 20. 

At the special pre-Christmas prices for 
this three-fold gift, presentation of THE 
Art News is economical as well as thought- 
ful. The total value, purchased separately, 
is $10. At the special price of $6 for the 
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America’s leading fine 
knowledge of, and pleasure in, the fine arts. For the 


3 Subscriptions $16 


$5 Each Thereafter 


initial subscription and $5 for each addi- 
tional one, a perfect solution is found for 
the “person who has everything.” 

And as a special courtesy, you may renew 
your own subscription at this reduction, re- 
gardless of its expiration date, if you place 
your order before Christmas. Thereafter, 
the price will revert to the regular subscrip- 
tion cost of $7 per year. Make doubly sure 
of the timely arrival of the Annual and 
your Christmas card by sending us your 


order today! 
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arts publication—bringing 


“person who has everything,” for the connoisseur 
as well as the amateur, THe Art News will be a 
warmly welcomed gift, bringing renewed remem- 
brance throughout the entire year 
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LENT BY THE MUSEES ROYAUX, BRUSSELS 


IN DETROIT’S “MASTERPIECES OF PAINTING FROM TWO WORLD’S FAIRS”: 
“THE MARTYRDOM OF ST. SEBASTIAN” BY HANS MEMLING 


One of the most important loans from Belgian museums to the San Francisco World's Fair, this famous Memling is in the group of fifty-five masterpieces 


World's Fairs at New York and 
iar abroad. Simultaneously with the Italian Government's loans of Italian masterpieces to San Francisco being shown 
at the Art Institute of Chicago, Dr. Valentiner was fortunate enough to secure for Detroit this equally significant array of North European painting. It begins 
with the great Ince Hall Madonna of Jan van Eyck from the National Gallery, Melbourne, recently seen at New York, continues through the Brussels Mu- 
seums’ Van der Goes, Gerard David, the Memling above and the Orley Portrait of Dr. Zelle, and other loans of Bosch and Bruegel, to a great seventeenth 
century Netherlandish group representing Rubens, Cornelis de Vos, two works by Frans Hals, Jan de Bray, Vermeer, five Rembrandts, Carel Fabritius, Jan 


Steen and Hobbema. An impressive French section begins with the fifteenth century Simon Marmion, continues through the Louvre’s Jean Babou by Frangois 


of European painting, now being exhibited at the Detroit Institute of Arts, which represents the bulk of foreign loans to the 
San Francisco, held in this country by u 


Clouet, The Funeral of Phocion by Nicolas Poussin, and The Forge by Louis LeNain, to masterpieces of the dix-huitiéme by Watteau, Chardin, Fragonard, 

Vigée-Lebrun and Jacques-Louis David. Finally there are two loans by the rar est of foréign lenders, the National Gallery in London: Hogarth’s great Graham 

Children, recently in New York, and Constable's Salt Box on Hampstead Heath, recently in San Francisco. With drawings by Diirer and Griinewald, the Detroit 

exhibition offers the Middle West, at the same time as the magnificent Italian manifestation in Chicago, the greatest opportunity it has ever had to study some 
of the highest attainments in the history of art. 
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As CHICAGO SAW 350 Years of U.S. ART 
Lhe Art Institute Reviews Half a Century of Its Annuals 


BY JAMES W. LANE 


J itt a lively sense of the past worthy 
V / of Thomas Beer, Daniel Catton Rich 
Director of the Art Institute of Chicago, has 
assembled there an exhibition, and written 
the introduction to a catalogue, of “Half A 
Century of American Art And with as 
lively a sense of present opportunities he has 
corralled the marvelous exhibition of Italian 
paintings and sculpture lent by the Italian 
Government to the Golden Gate Exposition 
at San Francisco, a stop-over not to be 
missed by any traveler to Chicago 
[he American exhibition is literally the 
past returning to stimulate or plague us, for 
of the 181 paintings and 46 sculptures shown 
there are many of the big shots, with a few 
of the smaller fry, of yesteryear which have 
appeared in the Institute's Annuals. Since 
fifty years of these have now transpired, the 
Institute this year ruled out the Annual, as 
it had been ruled out in the Chicago Exposi- 
tion years of 1893 and 1933, and replaced it 
with—thereto devoting seven galleries—the 
present admirable retrospective of its own 
work in the cause of American art 
\ lot of people may not relish the dip 
ann Megha aye Ay ecb n ory EMIL CARLSEN: “STILL-LIFE, SWAN AND DUCKS,” 1883 (ABOVE); student or to any 
the Rot teatieitls shew: Beet Ge: Sie on BELLOWS’ “FORTY-TWO KIDS,” UNCONVENTIONAL IN 1908 (BELOW) peteon:- with 2.frem 
and reflective mind, 
the art of the past 
is as Vital, as instinct 
with meaning, as the 
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art of the present. 
Contemporaries en- 
thusiastic about their 
art usually lump it, 
as we are now too 
prone to do, under 
the thought that the 
great American Ren- 
aissance has come— 
Rodin, as a matter 
of fact, thought that 
it came, and that we 
never recognized it, 
in the ‘seventies — 
and these people usu- 
ally dismiss the art 
of what they too 
ignorantly call a 
stuffy, ugly, and pon- 
derous era as be- 
neath serious re- 
gard. Yet a fair- 
minded person must 
admit that, along 
with much~ which 
profitably has been 
obscured, there were 
great men among us 
then and that to say 
that the last quarter 
of the nineteenth 
century was barren 
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EXHIBITED AT THE ART INSTITUTE OF CHICAGO 
LEON KROLL: “LEO ORNSTEIN AT THE PIANO,” 1918 (ABOVE) 
“SELF PORTRAIT” BY HENRY VARNUM POOR, 1932-33 (RIGHT) 





when there were painting Whistler, Newman at Polling, Bavaria, ca. 1880 
Homer, Eastman Johnson, Mary Cassatt, Wal- and Inness, with his coolly- 
ter Gay, [Theodore Robinson, is foolish. The colored, absolutely truthful 
painters of that time, with the exception of Winter Morning, Montclarr, 
Homer and some of the American Impression- (882, to those who saw with 
ists known as “The Ten,” had just as hard a time minuteness and distinction LENT BY THE ARTIST TO THE ART INSTITUTE OF CHICAGO 
as painters have now, but they were content like Brush with his cameo- 
to live with their art, to be discriminating—al- like Aztec Sculptor, exhibited in 1888, and East- one of several prizes at a recent Carnegie Exhibi- 
though some fell into the blind alley of concoct- man Johnson, whose Corn Shelling, 1864, also tion 
ing too “exquisite” canvases—and to be proud shown in the First Annual of 1888, is a study in In the same gallery is William M. Chase's 
that they were creating something beautiful harmonious local color boldly spaced, but apparently unfinished, Hide 
Ihe nineteenth century pictures that were in Yet all of these painters were artists in arrange- and Seek, exhibited in the first Annual of all, in 
the Chicago Annuals from 1888 to 1900 prove this ment and in the handling of pigment, as may i888. The way the deep rectilinear space has 
from the artists who saw broadly, like Frank especially be seen in the decorative still-life been allotted recalls Sargent’s Boit Children of 
Duveneck with his darkly rich, sweeping Pool nach Miinchner Art painted by Emil Carlsen in 1883, not exhibited in Chicago. The Chase is 
1883 — Still-Life, Swan and as brown as the Brown Decades themselves, and 
LENT BY THE ARTIST TO THE ART INSTITUTE OF CHICAGO Ducks—which with great effec- for a lover of lustre and copper pots such as 
tiveness is hung next to the little Chase, somewhat nocturnal. It is almost as brown 
Brush of The Agtec Sculptor, as the indistinct, but also spacious Blakelock, 
which features a dead snowy Sunset, Navarro Ridge, California Coast, hang- 
egret. A spiritedly handled still- ing on the opposite wall and lent by the Smith- 
life, like this Carlsen, a tiny sonian Institution 
orange showing against a black The value of the wall as a compositional drop 
pot making the transition for was coming into the consciences of American 
the eve from the gray of the painters at this time, partly through Japanese 
widgeons to the white of the prints and partly through those excellent filters 
swan, could have won = any (Continued on page 16) 


HEAD IN BLACK BELGIAN GRANITE BY JOSE DE CREEFT (LEFT): 
GASTON LACHAISE’S “CUPIDS WITH MUSICAL INSTRUMENTS” (BELOW) 


LENT BY MRS. RALPH KING TO THE ART INSTITUTE OF CHICAGO 
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DAVIDes INGRES: The CLASSIC IDEAL 


Springfield Shows 
Two Great French 
Neo-Classicists 


BY JOHN LEE CLARKE, JR. 


ryNHE continuum of the Greek ideal is too 
| often overlooked in the confusion that has 
risen with the “isms” of the past half century 

this despite the fact that such outstanding 
painters as Picasso and Chirico have based 
whole phases of their work on Classic tenets, 
nd that a school of contemporary American 
painters seems to be reviving a style that long 
spelled anathema to the critics. Deep below the 
surface, so crowded at present with new styles 
and adaptations of those of the last few dec- 
des, the Classic ideal exists with an appreciable 
imount of latent force. Only a cursory glance at 
istory is needed to make it apparent that 
periods when the Classic ideal in the arts has 
flourished most strongly have been those when 
the world itself has been subject to the greatest 
stress. It is possible, at least, that our own age 
and the immediate future may provide the very 
conditions that best serve for one of these recur- 
ring renascences. That certain indications in our 


DAVID'S “LICTORS BEARING TO BRL 
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INGRES DRAWING, “LADY AND BOY” (BELOW) 


own art have already appeared and been well received, 
makes such a supposition a likely one. If there should be 
such a revival of the Classic mood in the twentieth cen- 
tury, it will be tempered by what has been produced by 
the innovators in the last hundred years, and by our 
environment and circumstance 

In view of this, an exhibition that reviews the work of 
David and Ingres, the two great exponents of the last 
Classic revival, laying stress not on the full gamut of their 
work but on the results that were achieved by strict ad- 
herence to the ideal, should recall the strength and the 
weakness of this style. The exhibition at the Springfield 
Museum of Fine Arts, current until December 17, has this 
for its purpose 

Such an exhibition was not easy to organize—the mate- 
rial available being of such small compass. The European 
situation, Which at the last minute precluded loans from 
private and public collections that had been previously 
arranged, further restricted the exhibition. But the impor- 
tant phases in the work of Jacques Louis David and Jean- 
\uguste-Dominique Ingres are covered. With slightly 
over fifty items in the exhibition, the number of oils 
and drawings are almost equally divided. 

David's work can be divided into three general divi- 
sions: the portraits, the illustrative paintings of Greek 
and Roman history, and what one might term the grand 
manner canvases, sometimes based on contemporary sub- 
ject matter, but more often that of Classic antiquity, Of 
the last type there are no outstanding examples in Amer- 
ica, but from the Detroit Institute of Art two canvases 
replicas of figures from the Rape of the Sabines show 
the sculpturesque, lifeless style that David achieved in 
such works—achieved, since a repetition of the Greek ideal 
as revealed in sculpture was his aim. Les Licteurs Rap- 
portant a Brutus Les Corps de Ses Fils, from the Wads- 
worth Atheneum in Hartford, shows better the full 
strength of David's painting when confined to smaller 
space. Similarly with Ingres, the subject matter or illus- 
trative type of painting is well represented. Two versions 
of the Paolo and Francesca, one from the collection of 
Mrs. Louis F. Hyde and another lent by Robert Lebel. 
Esq., and Raphael et La Fornarina, belonging to Colonel 
and Mrs. Joseph J. Kerrigan, illustrate the precision and 
conformity of style 

Both artists are at their best when least bound by the 
very restrictions that they professed necessary for the 

(Continued on page 16) 








A Notable Auction of 
Modernes Other Art: 
The Collection of Mrs. 


; ly Sulli 
> > > ya 

Col hnheiwus jf. UllIVaAN 
FRNUE: first important collection of French ninetenth and twentieth cen 
| tury art to be offered at auction in America since the vastly increased 
ippreciation of that school in this country, Mrs. Cornelius J. Sullivan's paint 
ngs, drawings and sculpture will go on sale at the Parke-Bernet Galleries 
on the evenings of December 6 and 7, with prior exhibition at the Galleries 
rom December 2. Including also eighteenth century works by a few French 
and American artists, as well as numerous paintings and pieces of sculpture 
by modern Americans, the auction is one of the major saleroom events of the 
season. A special interest attaches to the Sullivan Collection as the product 
of individual taste, thus differing from the many specifically dealers’ collec 
tions which, in the field of modern art, have been more frequent on the 
auction block 

Virtually every item in the sale is worthy of comment, but attention nat 
urally focuses upon the following selection of outstandingly important and 
evocative paintings: Cézanne’s portrait of Madame Cézanne, the Van Gogh 
portrait of Mademoiselle Ravoux, the Toulouse-Lautrec portrait of Fem: 
dans le Jardin de M. Forest (illustrated on the cover of this issue), two ex 
quisite flower subjects by Redon, Derain’s famous Window on the Park, an 
abstract Guitar by Braque, the Modigliani portrait of Lunia Czechowska 
a Martinique landscape with figures by Gauguin, and 7 he Clown by Rouault 
Most of these are well known to collectors, for they have been shown at 
various loan exhibitions and published in authoritative works. The splendid 
Stuart portrait of James De Lancey of New York shows the arch-loyalist at 
waist length in a blue uniform coat with scarlet facings, the ruddy features 
somewhat softened by white stock and jabot and tie-wig. The portrait derives 
from an Irish collection, a fact not to be wondered at, for it was painted in 
Ireland about 1790 during De Lancey’s political exile from America, to 
which he never returned. The Chardin Still-Life, exhibiting the magnificent 
quality of texture for which he is especially renowned, is a composition of 
green and mulberry vegetables beside blue crocks and two silver-mounted 
vinaigrettes, the whole dominated by mackerel drying upon a brown wall; it 
was painted in 1769 and was, most fittingly, included in the exhibition of the 
“Sources of Modern Painting” at the Boston Museum of Fine Arts, 1930 





SULLIVAN SALE: PARKE-BERNET GALLERIES 
A RICHLY COLORED STILL-LIFE SIGNED BY J. B. S. CHARDIN 
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SULLIVAN SALI 


4 FAMOUS 


PARKE-BERNET GALLERIES 


CEZANNI PORTRAIT OF MME. CEZANNE 


1872-77 

In an appreciation of the collection, it is stated in the foreword to the cata- 
logue that the sale, comprising Mrs. Sullivan’s entire collection as assembled 
largely with the active aid of her late husband, presents paintings, drawings 
and sculpture which “represent the mature judgment of two enthusiasts for 
the forward movement in art beginning with Cézanne.” It also explains that 
without her { Mrs. Sullivan's] aid the Museum of Modern Art in New York 
might never have achieved the high position it has assumed among the 
museums of the country; for it was the close collaboration and initiative of 
Mrs. John D. Rocekfeller, Jr., Miss Lillie P. Bliss, and Mrs. Sullivan that 
really set the plans for the Museum in motion Mrs. Sullivan's collection 
is a notable one for a number of reasons: first, the scope and variety of its 
contents; second, the fact that it was made at a time when fine examples by 
these masters were still more or less readily obtainable; and finally, the high 
level of taste indicated in the making and re-making of it 

\mong the numerous drawings of the sale there are Picasso's watercolor 
study for the celebrated painting La Toilette which is owned by the Albright 
\rt Gallery, Butfalo, and now on exhibition in the Picasso show at the 
Museum of Modern Art, New York, as well as other drawings by Picasso; 
two flower studies in watercolor and two landscapes by Cézanne; in gouache 
HW’oman in Park by Mary Cassatt, for which the artist's sister posed, seated 
knitting on a bench; two children’s heads in pencil by Renoir; Dancer and 
Gentleman Jockey by Degas; Coin de Verger near Arles, in pen and ink and 
pencil, by Van Gogh; peasants in a market-place by Pissarro, done in gouache 
and watercolor. The prints include a fine proof of the large plate of Cézanne’s 
well-known lithograph 7 be Bathers and examples by other artists. 

[he division of sculptures includes a number of notable works, among 
them nine figures of dancers, bathers, and horses by Degas from the second 
or B series of posthumous bronzes cast by Hebrard. A rare sculptured stone 
head by Modigliani shows in its stylization the influence of African Negro 
sculpture common to the artist’s infrequent, interesting stone heads. By 
Despiau there is an important original plaster head of Antoinette, a bronze 
full-length Diane, and a fine head of a woman in terracotta 

\ brief listing of others of the modern paintings in the sale in addition to 
those already named should include a still-life by Dunoyer de Segonzac of 
parasol, hat, and a basket of flowers on a garden table; the Toulouse-Lautrec 
portraits of the English barmaid Miss Dolly and of an anonymous woman; 
a Derain still-life of melon and pomegranate on a white cloth; three figure 
paintings by Arthur B. Davies and three paintings by Maurice Prendergast; 
two landscapes with buildings by the Lithuanian painter Chaim Soutine; 
Paysage de Printemps by Bonnard, a number of paintings by Raoul Dufy 
and two by Marie Laurencin. Of special historical interest is a three-quarter- 
length portrait of Abraham Lincoln painted in 1865 by Asa Westun Twitchell 
from sketches made from life. Of earlier schools, the sale includes the portrait 
of Bishop Bertson painted by Gilbert Stuart during his four-year sojourn in 
Ireland: By Benjamin West, a version of his famous Death of General Wolfe; 
Madonna and Child by the Flemish sixteenth century Master of the Half- 
Figures; and a Mediterranean Harbor Scene by Vernet 


—— 
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PSYCHOLOGY AND DECOR 
IN KNOOP’S SCULPTURE 


ORTRAIT heads in bronze, fascinating in 
Pinei: decorative unity to the spectator un- 
familiar with the respective sitter as are those by 
Despiau to which they are closely related, are 
exhibited at the Wildenstein Galleries by Guitou 
Knoop, a gifted young Russian woman who has 
spent about three years in this country and here 
shows their profitable results. Miss Knoop models 
realistically and anatomically, in the spirit of 
Despiau’s emphasized deep shadows and his in 
finitely broken up surface, but, it should be said at 
once, her style is freer, less held to a rigid formula, 
and her interpretation, not to decry the French- 
man’s wonderfully subtle poetry, is yet more 
personal, more searching in the sense of individual 
portraiture. She does not fail to grasp the essen- 
tials of both physiognomy and personality which 
in unison with a plastic talent, make for that rara 
s in portrait sculpture, the likeness which is 
also an acceptable work of art apart from its 
other function 


wT 
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Thus such varied subjects as seen in Katharine 
Cornell, Mrs. Loutse Macy and Mrs. L. van Met- 
ster are each subdued by the decorative treat- 
ment of the sculptor, with such devices as the hair 
used as an architectonic frame, and a slight for- 
ward thrust, while the primary character of each 
face—one radically different from the other—is 
immediately brought to the fore. Miss Knoop fur- 
ther proves her adaptability in the subtly power- 
ful head of Mr. C. D. Stillman, hitting a fine 
mean of stylization and realism, in the always 
more difficult artistic problem of the male head 

Of her figure sculptures and drawings one can- 
not speak with as much pleasure. Here are sev- 
eral of the pitfalls she has avoided in her por- 
traits: a too strenuous formulization, a seeking 
for monumentality which ends by being merely 
heavy, and an uninteresting surface. But with the 
other accomplishment in hand, there must be a 
way out A. M. F. 


CARTER’S FREE TECHNIQUE; 
HOYT’S WATERCOLORS 


LARENCE H. CARTER, the young Cleve- 
land painter, who, as the Ferargil Galleries 
show, finds beauty in everything from coal bins 


~ 


to merry-go-rounds—the one exception being a 
boney pile,” or slag heap, which might justly 
defy beautification—has a technique that, for the 
amount of detail he handles, is free and assured 
In the watercolor Barbed Wire—for the second 
time in a month, this jagged filament so useful 
to farmers has been given compositional promi- 
nence in a picture—you feel almost like getting 
hay fever from the dusty roadside grasses. In the 
oil Springtime in Pittsburgh, Carter, who has 
been teaching recently at the Carnegie, has used 
only the beauty of a flowering cherry tree to com- 
bat the perspectival austerity of workers’ houses 
with their notes of gray brown, blue in the porch 
roof, and lightest chartreuse in the shades. The 
watercolors are harder, clearer, more limpid and 
more satisfactory than the oils, which do not seem 
to have equal virtues of pattern and which 
though fluently handled, are here smoky, there 
glittering. The one exception is Springtime in 

Pittsburgh 
Edith Hoyt, exhibiting adjacently at the Ferar- 
gil, shows watercolor and oil landscapes of many 
\merican and foreign points of interest. The best 
perhaps, are from Cattaro—Illyrian Spring—and 
from the Canadian Rockies—the watercolor 
Mountain Pass, Jasper Park and the oil Atha- 
baska Glacier at Sunrise, Columbia Icefields. The 
finest painting of all is a small uncatalogued pastel 
of New York City, Madison Avenue looking 
south from Fifty-fourth Street, a little jewel of 
a study at dusk with the first lights just come out 
SW 


LIGHTER FRENCH MOMENTS 
IN TWO EXHIBITS 


HE animation of French draftsmanship is 
yer brought out in a show of small canvases 
at the Schneider-Gabriel Galleries. In particular 
a tiny Derain wooded landscape, adept in its use 
of many unpainted areas to express light in rocks, 
river, and sky, is memorable. A Friesz, suaver 
than usual; a Derain nude; a Renoir portrait; a 
Picasso abstraction; three Dufys, of which the two 
smaller landscapes, gay as they are, are obscurely 
and darkly colored; an Adreine, featuring two 
musicians; a bayscape by Sely, an artist rarely 
seen here; a somewhat confused but luscious 
Utrillo vardscape; and a Vlaminck, one of those 
thunderous skies washed with creamy white pig- 
ment, compose the bulk of the show. It is a Marie 





EXHIBITED AT THE FERARGIL GALLERIES 


AUSTERITY AND BEAUTY CONTRASTED IN CARTER'S “SPRINGTIME IN PITTSBURGH” 


1] 





EXHIBITED AT WILDENSTEIN & CO. 
“MRS. LOUISE MACY” BY GUITOU KNOOP 


Laurencin portrait which, in this observer's opin- 
ion, is the especial highlight of the exhibition. 
Meanwhile the poster-like qualities of French 
draughtsmanship could not be more stirringly 
presented than by Toulouse-Lautrec. It is the 
Guy Mayer Gallery that has a generous number 
of Lautrec’s colored lithographs and a dozen of 
the black and whites to show. For, at any rate in 
carrying qualities, the former are to be preferred 
to the latter. The colored variety were used for 
programme frontispieces, two particularly fine 
ones being the sanguine-toned La Lépreuse, for 
the theatre programme of the like-named tragedy 
by Henri Bataille, and Les Vieilles Histoires, be- 
ing the cover for Les Poésies de Jean Goudezkt, 
showing a silk-hatted gentleman leading a bear 
towards the Pont St. Michel. L’Anglais Au Mou- 
lin Rouge, the Englishman appropriately mauve 
against a bilious yellow wall, and /rish and Ameri- 
can Bar, Rue Royale, seem a trifle conservative 
today beside the screaming posters of a Cassandre, 
but their color would arrest almost any unspoiled 
eye J. W.L. 


RITTER’S SERIOUS PAINTING 
IN WATERCOLOR 


HRIS RITTER, a Kansas painter, is hold- 
': ing a one man watercolor show at the Up- 
town Gallery. It has a number of interesting as- 
pects. One of the most unusual is the artist’s 
curiosity in exploring the various stages of the 
process of the country slaughter house, and one 
follows him in two paintings here, part of a series 
in this anatomical research 

Quite, quite different is the domesticity of 
{fternoon Nap and the portrait of a young girl 
which he handles with the breadth and assurance 
of an oil. The blurry technique of a very wet 
brush overcomes admirably the difficulties of 
suggesting the American flag and of the paving 
stones of ‘a street. Workmen, for instance, is par- 
ticularly good in this respect, but there is nothing 
blurred in Ritter’s description of the street lamp 
which plays an important part in his pattern here. 

Amusing characterizations in The Art Com- 
mittee indicate a sense of humor, and the whole 
arrangement of figures is easy and suggestive. It 
is possible to trace the influence of George Grosz 
with whom Ritter has studied, but his approach 
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to life is his own and he stands on his own teet 


aesthetically wat 


A NEW GALLERY: 
VAN GOGH 


TBNVHE new St. Etienne Gallery lich is an off- 
shoot of its famous predecessors in Paris and 


n Vienna is under the direction of Dr 


A NOTED 


Otto Kalli 
He has br ugnt to New York a group o! nine 
teenth century Austrian painters whose work 1s 
little if at all known in this country. Meticulous 
and realist these are mostly genre in subject 


Waldmiiller 


the best known, and other paintings are by Rudol! 


pe 


whose stvle derives from Ingres 1s 
von Alt, Romako and Darflinger 
Most interesting is the inauguration of a month- 


ly one-picture show leading otf with the painting 


ee 


GROUP SHOW OF SCULPTURE 
AND WATERCOLOR 


NCULPTURE and watercolors are featured in 
. » group shows at the Studio Guild. Ruth Brall’s 


acterization called G has all the weight 
teral and figurative Which one associates with 
his type. Alice Campbell's head of Robert Mor 
s a thoughtful interpretation of this actor's 


ialities. [The strong pattern of Ann Hyatt Hunt 


ngton’s animals helps to make it a striking work 


ind she has lost none of the effect of 


zebra stripes 
n in 


yi ryt . 
even ! sculpture 


\mong the watercolors Ruth Gaylor’s simple 


nd clearly drawn studies of buildings, both in 
lustrial and domestic, stand out for their clarity 

olor. | ephe Holden's Old Victorian House 
exhibits her delight in fresh greens and blues 
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EXHIBITED AT THE ST. ETIENNE CALLERY 


VAN GOGH’S “L’ARLESIENNE,” A VERSION 
L’Arlésienne which Van Gogh made after a draw- 
ing by Gauguin. Its rose mauve background is 
softer than the familiar yellow of the Lewisohn 
portrait of Madame Ginoux which Van Gogh 
painted in three quarters of an hour. Writing to 
Gauguin of the St. Etienne L’Arlésienne, he said, 
“It pleases me tremendously when you say that 
the portrait of the Arlésienne, rigorously based on 
your drawing, is to your liking. | have tried to be 
strictly faithful to your drawing. . . so if you like, 
it is a synthesis of the Arlésienne: a summary of 
our months of labor together.” Forceful and idio- 
matic itself, it offers a fascinating contrast to the 
strong characterization of the other portrait which 
is so well known in New York, as well as a fine 
document of Van Gogh. 5: i. 


BASED UPON A DRAWING BY GAUGUIN 


Both the groups of sculpture and painting are too 
large to make possible a selection of good work 
upon other than personal grounds. 2 


A PAINTER’S GROUP WITH 
NEW ADDITIONS 


NHE group show at the Grant Studios in- 
‘| cludes paintings by artists who regularly 
exhibit here, and one or two new ones who make 
an excellent showing. An unconventional view of 
Spring in Central Park is the work of Charlotte 
Cushman, who achieves a sense of mistiness in 
the brown shrubbery before the budding leaves 
light it into green. Alice Acheson’s Georgetown 


THE ART NEWS 


Corner succeeds in its easy suggestive stroke and 
Ruth Lewis, giving no hint of Bronx Park in the 
painting of that name, creates a charming mood 
in the snowy chill hanging around what looks 
like a Duchess County frame house 

here is lusty color in Lephe Holden’s Village 
Street, Essex Dorothy 
Feigin’s Winter, and a note of satire new to this 


sound construction in 


gallery in Irving Sherman's two paintings. Both 
The Smile and Insomnia by this artist are shrewd 


and although the color of the latter 
is muddy and dark, the extravagant shape which 
he has 


caricature 


indicated looking out the window in the 
paintul morning hours will make friends for him 


as Well as influence people | 


NATURE SUBJECTS PAINTED 
BY THREE ARTISTS 
exhibitions at the Argent Galleries 


rINHREI 
show work by nature enthusiasts. Berta 


Briggs, anticipating National Bird Week, does not 


paint as an ornithologist, feeling no compulsion 
to show birds in their native habitats. It is in 
their resemblance to human beings that she sees 
her feathered friends. 7wilight Sleep and Crowned 
Heads ( 


he entire group by Susan Hayward Schneider 


onfer are typical 


is devoted to paintings of flowers in bouquets. Her 
compositions are enriched in interest when she 
incorporates other objects as she does in By the 
Window, The 
flowers themselves are painted with a gardener’s 
ippreciation of their differences, and they make 
a luxurious showing 


with its piece of old porcelain 


Pauline Law offers paintings of Rockport, fish- 
ermen’s shacks, lobster-houses and various scenes 
of the shore. The overshadowing branch of a tree 
in the foreground aids her in several of her com- 
positions to attain a graceful pattern, and per- 
spective. One of the smaller watercolors, not num- 
bered, possesses charm because of her description 
of warm yellow light as it falls on a grassy plot, en- 
livening the whole scene. 7A 


SOME RARELY EXHIBITED 
AMERICANA 


HE exhibition of Americana at the Macbeth 
T Gallery has brought together some inter 
esting names not often before the public—George 
Loring Brown, the Bostonian who went abroad 
to Rome early in the nineteenth century and 
whose Amalfi is in the Metropolitan Museum (he 
exhibits State House from Public Gardens, Bos- 
ton); David Johnson, a Hudsonian who was more 
influenced by Rousseau than by Diisseldorf; Nel- 
son Moore (1824-1902), who contributes a gaily 
sunny canvas Rev. Royal Robbins’ Parsonage. 
There is a Rip Van Winkle by Quidor, whose 
free, imaginative work is still mostly in clubs and 
private collections, and a charming middle period 
Inness, View of the Hudson, of 1875. There are 
good Eastman Johnsons, three Mounts, and one 
James Peale fruitpiece. Some of the other little 
known artists exhibited are J. W. Hill (1812- 
1879), G. Wall (1792-1885), and Thomas W. Wood 
(1823-1903) 5. Wk 


A. JUDSON’S COOL FIELDS: 
A MEMBER’S GROUP 


LACID meadows and cool distant hills are 
p the elements of Alice Judson’s best paintings 
in her show at the Fifteen Gallery. These she han- 
dles in such examples as 7 he Brook so that one 
feels the tranquillity of a summer afternoon. She 
is also intrigued by the reflections of boats in 
water, Cape Ann Farm with the delicate grey of 
its prow and riggings well composed and balanced 
in form. One innovation in this exhibition is Miss 
Judson’s painting on glass cloth, a still-life in 


November 25, 1939 


which a large area of surface is left untouched 
Its harmonious tones of rose are effectiy e, as is 
also the transparent decanter, glass on glass. More 
conventional is Hudson River Village, with a 
group of dangerously picturesque hollyhocks. 
[he group show of work by members contains 
Floral Rhythm, an abstraction by Beulah Steven- 
son, and a sketchy watercolor by Charles Hovey 
Pepper, full of suggestion. William Starkweath- 
er's A Fishing Port recommends itself for its bold 
design of sea gulls and its strength of color. 3.1 


DEWITT PETERS’ ANIMATED 
PAPERS 


SHE spirited style of Dewitt Peters as shown 
‘| in his watercolors at the Morgan Gallery is 
based upon the young artist’s strong feeling for 
the out-of-doors in various moods. The clear, 
sparkling atmosphere of San Francisco, with its 
mounting streets is delightfully perceived in the 
painting of that name. One feels the warm breeze 
of the bay in Battery, Charleston and in several 
of the studies of streets in tumble-down towns 
Peters has caught the characteristic air of strag- 
gling houses and angular trees bare of foliage. He 
is the son of the painter Charles Rollo Peters, and 
the brother of the actor who uses two of those 
names 

Pen and ink aid him in his rapid and precise 
sketches, color is sparingly used and less impor- 
tant in the final effect than the brief and telling 
line. One looks forward to seeing more work by 
this painter, who brings to his work the kind of 
enthusiasm which produces clear impressions 
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WHEAT FIELDS AND SLUMS 
IN JONES’ ADEPT STYLE 


ORK done in the last two years consti- 
W tutes Joe Jones’ exhibition being held at 
the A.C.A. He has gained in the breadth of his 
interests and if there is unevenness in this show 
it is because certain paintings reach a high level 
rather than that others drop below a standard 
which he has already attained. The sketches for 
Post Office murals, for instance, indicate his grasp 
of the warmth and color of wheat fields, which 
have characterized his work before 
landscapes particularly, are more thoughtfully 
conceived, in fact one small one called Road to 
Verplanck is one of the best paintings in the show 
Its fine sky and creation of mood are outstand- 
ingly strong. Jones’ sympathy for the unfortunate 
comes out in a number of paintings, but his most 
successful handling of figures is in Blue Plate Spe- 
cial; the emotional overtones are subordinated to 
a mobile representation of a figure in which the 
subtle, subdued, color scheme mounts to the fine 
yellow of the man’s coat. Again in Car Knockers 
his tonal quality is persuasive, and the figures are 
fluently painted. There is the study of a nude 
with a smaller sketch, the latter far more success- 
ful, and there is the Kansas Farmer in a haze of 
heat and seen from an angle which enriches the 
composition. Jones is a growing painter with an 
ever-broadening field of interest. His slips are in 
the direction of sentimentality, as in the expres- 
sion of the colored boy which won such popularity 
in the exhibition at the World’s Fair J. 


SCHANKER’S ABSTRACTIONS 
OF VARIED ACTIVITIES 


OUIS SCHANKER’'S witty animated abstrac- 
L tions are receiving a full length show at the 
Artists Gallery, his first solo in four years. Jai-lai, 
polo, football, men on horseback, and performing 
musicians furnish him with his themes, and as 
activities, apparently they fall into the same 
classification. For it is the characteristic move- 


ment of each seen in thrusting line and flat areas 
of color which intrigue his imagination, and call 
forth the bright patchwork. Men on Horseback is 
his most successful of these semi-abstractions, for 
coloristically the pattern, though complex, holds 
together and has meaning. 

A number of woodblocks of some of the paint- 
ings are more successful in color than are the 
originals, for Schanker has a definite flair for 
prints [here are also two or three pieces ol wood 
carvings, decorative and gay, but one returns to 
such paintings as Musicians, beautifully integrated 
in lower key and to Abstraction, No. 13 in which 
the nervous little hieroglyphics and high color 
express the artist’s exhilaration which communi- 
cates itself directly to the spectator iI 


AROUND THE GALLERIES: 
SIX NEW SHOWS 


. THE Montross Gallery a young artist from 
i Tallahassee, Eleanor King Salley, in a 
palette of blue and green shows some commenda- 


ble scenes from the Florida dunes. Breezy Day, 
for emphatic note, is a whirlpool of rhythmic 
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EXHIBITED AT THE 
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grave and | ouchagues, to pick out two particu- 
larly forceful portrayals, one feels the objectivity 
of the artist strongly. 

Salemme’s heads are more idealized, especially 
those of women. But his understanding of his sub- 
jects is none the less full because he elevates them 
beyond the limitations of common clay. The 
drawings which accompany his sculpture in this 
show are exceedingly illuminating in the ease and 
freedom with which he sketches his sitters in 
casual poses. Here there is no idealization, and he 
demonstrates his familiarity with the idiom of 
each. His Athlete remains his most impressive 
work in the current exhibition 


OW much can painting dispense with con- 
H tent and still remain art? With the exam- 
ple of the Concretionists in mind, one would say 
“considerably.” Such thoughts and answers come 
to the fore in front of M. A. Tricca’s utter sim- 
plicity at Contemporary Arts. His landscapes, like 
Evening Scene, Autumn, and Somewhere Down- 
town, are difficult to make out. A river haze en- 
shrouds them and the forms for the buildings 
which are of the simplest are fused in the fog. 
These cityscapes, though very weak in color, are 





MORGAN GALLERY 


DE WITT PETERS: “SUNDAY MORNING, CHARLESTON,” BRIEF WATERCOLOR SKETCH 


strokes enforced by good design, peacock-blue 
water, and grandly painted cloud forms. Although 
Miss Salley takes the unusual method of grille- 
shaped shadows for the dunes, the rest of her 
work is not quite so outstanding. Silver Lake, an 
autumn study; Summer Beach; and Big Lagoon 
are capable, as are two expressive portraits of 
colored women, the serious Sara and the flirtatious 
Flirt. Elsewhere what one feels as experimenta- 
tion in the portrait work is still comparatively 
tentative and unassured. But you can taste Flor- 
ida in her landscapes 


ORTRAIT sculpture by Stuart Benson at 
Po Hudson Walker Gallery and by Antonio 
Salemme at the Wakefield Bookshop appears in 
two current exhibitions, and is a reminder of what 
steps forward aesthetically have been made in 
recent years in this type of art. Benson, once the 
editor of Collier's, now working in Paris, puts the 
emphasis upon the actuality of his sitters, rather 
than upon an interpretation of a particular mood 
or aspect which strikes him as characteristic. The 
dignity of the individual is carried over to the 
spectator, and in the heads of John O’Hara Cos- 


pleasant. One other, the 7wo Houses, shows two 
barely visible houses the form of children’s 
blocks. The streets, the sidewalks, the lamp-posts, 
if any, you must insert for yourself. Tricca’s is 
a peculiar art. At its best, in From the Red Cast, 
a terracotta head being the subject, it causes spec- 
ulation about how much that is terrestrial can be 
omitted without emasculating it. 


ERTAIN watercolors of the Old World by 
& Amory Hooper of Boston at the Morton 
Galleries, the Upper Strata—Chillon, Kander- 
steg, and Over Brunnen, enforce upon the ob- 
server a sense of ease and iron power. The darker 
they are the better they are. The artist uses a 
curious tone formula for distant mountains—an 
aquamarine and a pink. She presents various 
scenes from the White Mountains and the coast. 
Her style is interesting in that she can slap on a 
wash over another one, in the Marin manner, but 
more profusely, and obtain deepened effects. 

Mary F. Sargent’s etchings and aquatints in 
another room are gentle little things. Save for a 
cat done in nine lines—perhaps because of its 

(Continued on page 16) 



































DAVID MARTIN’S DESIGN FOR 
CARTOON FOR ONI 
VROM the 


hh painting and sculpture current- 
ly displayed at the Corcoran Gallery 


can be 


QO} 


varied fempo of] the 


formed an idea of the results 
the 
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achieved through recent overn 


ment patronage 
The J 


tribution 


im [PIs ¢ 
distinct 


Those 


art OuUN- 


tr represent the con- 
made by who 
entered the _ several compe 
sponsored by the Fine Arts Section 
of the Federal Works {gene VU hr h, 
under the aegis of the Treasury De- 
partment, was founded in 1034 


Under a 


hat é 


fatrnne 
beets 


de mocrati system of 
anonymous competitions which the 
Section has adopted, artists are in- 
vited to submit plans for the decora- 
tion of a specific building. From the 
entries, the design best suited to the 
location in question is selected, but 


the jury—there is a different one for 


each competition—also designates 
other artists who have created de- 
signs which, while less well adapted 
to the project, are of outstanding 


quality. To them subsequent com- 
missions are awarded for buildings 
throughout the country by the Sec- 
tion, which allocates one per cent of 
the of the structure the 
painting or sculpture which is to dec- 
orate 1t. 


cost for 
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Muralists Work for the kederal Maecenas 
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EXHIBITED Al 
LENOIR CITY 


THE CORCORAN GALLERY OF 
TENN OFFICI 


ART, WASHINGTON, D. ¢ 
WINNER IN FORTY-EIGH 1 
THE MADISON SOLARI 


PHI POS | STATI 


N. \ 


COMPETITION (ABOVE) 
POSTAL STATION (BELOW) 


toa Lee < # ae f Ln [} c c \ tbit Ol ~ if »} thu aad 
5 % i . ese ane 

o a a wleris mural de Q full Size 

+ ca or s) comple é murals, and 

. upture models and _ finished 

pieces executed under program 

ire Thev include the prize- 

inners of the recently concluded 


nation-wide competition for the dec- 
St. Louts Post Of- 
to Edward 
Mitchel Siporin of Chi- 
worked to- 
general plan 
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fice which was awarded 
Millman and 
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scheme 
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dition to the competition for 
the decoration of the St Louts Post 
Office, there was rece ntily concluded 
a Fortvy-Ei 
the mural decoration 
Buildings im 
The 


work 1s shown in 


ght State Competition for 
»f Post Office 
of the 


winners, 


every state 
Union forty-eight 
whose this exhibi- 
tion, will share in $38,000 prize money 
to paint panels 
depicting the American way of life, 
past and present. The twenty-six en- 
trants who recetved Honorable Men- 
tion are eligible for commissions for 


other buildings not vet completed. 


through contracts 
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NEW YORK: A CYCLE OF 
AMERICAN DRESS 


RIDGING the gap between American dress 
B to which was devoted its first two ex- 
hibitions—and costumes of other nations, of 
Which future exhibitions are planned, the Mu- 
seum of Costume Art is showing, as the final part 
of its “Cycle of American Dress,’ costumes worn 
by peoples who migrated to the New World, or 
who lived on this continent before its entire char- 
acter was changed by the importation of Old 
World cultures 

In the colorful American Indian group are 
loans from the American Museum of Natural 
History and the Museum of the American Indian 
in which can be studied the heroic designs con- 
ceived by the tribes of the North West, as well 
as articles worn by the Sioux, the Pueblo groups, 
and the Plains Indians. Native too, is the Mexi- 
can woman's costume, herein illustrated, which 
consists of a red, brown and blue skirt, a plum 
colored embroidered /uipil, or sleeveless blouse 
and a black and white woven striped rebozo worn 
over the head and covering the shoulders 

Among the thirty-three nationalities shown are 
some which no longer exist, and others which face 
an uncertain future. From Poland, Czechoslo- 
vakia and Hungary come the brilliant and pa- 
tiently executed embroidery familiar in the native 
arts of that part of Europe, and the bright, simple 
patterns created in the Scandinavian countries 
are well displayed. There are echoes of the his 
tory of painting in a groom's costume from Pont 
Aven, Brittany. 

But the American amalgam is formed not only 
of offshoots from Europe, but from other parts 
of the world as well. The Orientals who settled 
on our West Coast.are represented by costumes 
from Japan, from Burma, and from China and 
Korea. There is a brown and gold brocaded coat 
from Jaipur, Rajputana, and the Near East is 
shown in costumes from Syria and Palestine 

Not yet complete is a map, which should prove 
to be most useful, wherein will be shown the dis- 
tribution in this country of the populations whose 
native garb is represented in the exhibition 


WASHINGTON: CEREBRAL 
PATTERN BY HELION 


AINTING by Jean Heélion done between 
Pp 1933 and 1939 is shown at the Whyte Gallery 
Belonging to that school of abstract artists who 
express their ideas with the pen as well as with 
the brush, he is as well known for his written 
theories as for the paintings which, since his first 
important exhibition at the Paris Salon des Inde- 
pendants in 1927, have been shown from Sweden 
to Brazil. 

Associated at the moment with no particular 
group, he is living and working in Virginia after 
having taught for a while in the Gropius Bauhaus 
when it was re-established in Chicago. In spite 
of his ties with this country, however, he is defi- 
nitely a Parisian painter, and a retrospective show 
of his work had been planned in that city for this 
season 

Trained as an engineer and as an architect, he 
was introduced to the work of the Cubists and of 
Mondrian in 1926. He became a pupil of Mon- 
drian, but, though his work is still marked by a 
certain “purity,” he has somewhat abandoned the 
teachings of that Dutch exponent of the flatly 
painted rectangle by introducing into his work 
curved lines, varied textures, and gradations of 
tone. The result is figures which have, in addi- 
tion to a vibrating color, the excitement of a 
swinging rhythm. 


INDIANAPOLIS: G. WINTER, 
A FRONTIER PAINTER 


A". FROSPECTIVE exhibition of the work 
i of the English-born George Winter, first 
professional artist of the state of Indiana, is cur- 
rent at the John Herron Art Institute. Including 
twenty-five oils and many watercolors and 
sketches which were secured from private collec- 
tions in the localities in which the artist worked 
there are in the exhibit portraits of many of the 
leading figures in the frontier life of his period 
Winter's desire to paint the American Indian 
led him in 1837, after he had received his artistic 
education at the London Royal Academy, to 
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EXHIBITED AT THE MUSEUM OF COSTUME ART 
A MEXICAN GARB OF SUBTLE TONE 


penetrate into the Indian territory. In the Indi- 
anapolis showing hang many of the sketches of 
Indian subjects which were a never failing source 
of interest to him. 


ALBANY: ANIMAL AND BIRD 
LIFE IN ART 


XHIBITED at the Albany Institute of His- 
EK tory and Art under the xgis of the New 
York State Nature Association, is a showing of 
“Animals and Birds in Art” which aptly combines 
the functions of both institutions. It includes 
works of sculpture, painting and drawing by lead- 
ing artists, many of whom have won the Speyer 
Prize given annually at the National Academy of 
Design for the best animal subject. 

Animals are, of course, a favorite of the sculptor 
to whose three-dimentional conceptions their 
lithe movements or bulky forms have an especial 
appeal. In the show are smooth does and seals by 
Mateo Hernandez; a Young Elephant by Cornelia 
Van A. Chapin; a bristling young eagle, Defiance, 
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by Albert Laessle; Ralph Hume’s Walking Bear 
Cub, and works by Carl Rungius, Paul Manship, 
Gertrude K. Lathrop, Solon Borglum and Heinz 
Warneke. Many of the sculptors have also con- 
tributed works in other media 

he zoGlogical display in paintings and color 
prints includes impressions in varied moods from 
the scientific exactitude of Audubon to the humor 
of Covarrubias’ Gibbons. In color are works by 
|. Pulis Lathrop, Frederic Remington and Jessie 
Arms Botke, while on the roster of those who 
have made drawings and prints of animals are such 
names as Foujita, Clare Leighton, Dorothy P. 
Lathrop, Boris Artzybasheff, John E 


Costigan 
and George Biddle 


IOWA CITY: J. CHARLOT’S 
MEXICANA 


ORK by Jean Charlot, that able Mexican 
W artist who was born in Paris and lives in 
New York, is exhibited this month at the State 
University of lowa. The largest showing of his 
art ever to be assembled in this country, it in- 
cludes forty paintings and a number of litho- 
graphs and drawings. Thirty recent works are 
lent by the Earl Standhal Galleries of Los Angeles, 
and older pieces have been sent by the artist him- 
self to this exhibit at the University where he is 
also known as a lecturer. 

\ writer and a teacher as well as a painter, 
Charlot was born of a French family which had, 
in the early part of the nineteenth century, lived 
in Mexico for a generation or so. After 1918 he 
went to that country where he was fascinated, ac- 
cording to Anita Brenner, by “a stage country ... 
many feathers, blue, green and tropical panto- 
mime.” One of the leaders—along with Rivera, 
Orozco and Siquieros—of the Mexican artistic 
revolution of the twenties, his work, like that of 
his confreres, became known north of the Rio 
Grande. Like the others, he practiced mural paint- 
ing, and products of his brush are to be seen on 
the walls of public buildings in Mexico City. 

But it was not only in contemporary Mexican 
art that he was interested: aided by the Carnegie 
Institution, he began to study the Mayan works 
from which, to a certain extent, it springs. And 
from the temples of Yucatan, he went to the 
Hollywood of Walt Disney, where he explored the 


possibilities of the film as a medium for artistic 
expression 


UTICA: A RETROSPECTIVE 
OF TWACHTMAN 


HE first comprehensive exhibition of the 
a Sateses of John Henry Twachtman in re- 
cent years is that current at the Munson-Wil- 
liams-Proctor Institute. Including seventeen oils 
and three pastels lent by museums from all over 
the country, it gives a very good idea of the 
accomplishment of this “American Impression- 
ist” who found in the technique which he im- 
ported the ideal medium for the expression of 
his sensitive reaction to nature. 

Four early paintings show the experimenta- 
tions and the influence of his European study: 
in the dark key of the Munich period, and sug- 
gestive also of Manet in their flat treatment of 
areas, are Landscape and Sand Dunes Bank of 
Coney Island. 

Quietness and unity of tone pervade the later 
work. Arthur J. Derbyshire of the Institute 
writes: “No one picture shouts at you. No one 
picture, regardless of size, demands first atten- 
tion. Yet, once the eye rests on one canvas it 
identifies itself immediately. Wild Cherry Tree 
is told in the simplest and most direct means; 
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every lesser statement in the picture is subordinated to it. Sometimes the 
story is told in rhythmic line as in February where a large area of snow-bank, 
made lively and interesting by subtle changes of cold and arm color, leads 
to a frozen brook accentuated with a touch of emerald green. A slow moving 
line pauses now, and then takes us past bent trees to the top of the knoll 
where three evergreens against a gray sky complete our view 

In the picture Sailing, one is gripped with the joy of activity. His sug- 
gestive manner makes you grasp the essential forms of natural objects. Con- 
vinced of their reality the eye is free to explore the scene. The sweeping lines 
of the current bring you to the farther shore for a brief glance of the misty 
wooded area and back again to the boat and its reflection as it passes.” 


David and Ingres: The Classic Ideal 
(Continued from page o) 


production of great art. There are eight portraits in oil by David and 
three by Ingres. Those by David include the Portrait of a Gentleman from 
the Toledo Museum of Art, Mme. de Servan belonging to the Springfield 
Museum of Fine Arts, and a very fine Self-Portrait. The three Ingres are 
Vile. Gonin from the Taft Museum, Portrait of Cherubini lent by the Cin- 
cinnati Museum, and the Portrait of the Sculptor, Paul Lemoyne belonging 
to the William Rockhill Nelson Gallery of Art, Kansas City. 

If the portraits are outstanding, it is as a result of the Classic regimen that 
these two artists followed, and that can clearly be seen in their drawings 
Chere are seven of these by David, plus a sketch book dated 1788, the latter 
lent by Dr. W. R. Valentiner. Of the twenty-four drawings by Ingres, nine- 
teen are portraits, including the magnificent Famille Gatteaux lent by Mr 
Douglas Gordon. The other five are studies for figure pieces 


New Exhibitions of the Week 
(Continued from page 13) 


number of lives, and a view of Hyéres, this observer’s excitement is as gentle 
as they are 


EAN SOUVERBIE, who is exhibiting at the Lilienfeld Galleries, is too 

much of a Picassoist to make a dent in the armor of this reviewer. Two 
of the paintings he shows, On the Beach and Mother and Daughter, have a 
reality about them, but these are about the only two. Whether the exact 
trouble with the others is that classic columns appear too often or that the 
drawing of the figure is too unnecessarily careless or that those hairlines in 
deep impasto, like etching on glass, are too much relied upon, one cannot 
be positive. What one does sense, because its parts can be so utterly docketed 
as to derivation, is a generally unsuccessful pastiche 


UDOLF JACOBI, exhibiting at the Reinhardt Galleries, is best in oil 
R portraits and landscape watercolors. Little meaning to suggest that 
his style is crassly derivative, this observer none the less feels that there is 
in it an admixture of Dufy and Vlaminck, happy admixture, for the most 
part, except perhaps in color. The artist obtained his best results in Westport 
Bridge, After the Hurricane (with the sharklike prow of the boat so similar 
to Winslow Homer’s shark in Gulf Stream), and, among the watercolors, in 
Stormy Day and Suburb. 


As Chicago Saw 50 Years of U.S. Art 
(Continued from page 8) 


thereof: Whistler, Manet, and Sargent. There are canvases of the type of 
Louis Kronberg’s The Lady of Clan-Care, shown in the 191t Annual, and 
Gari Melchers’ majestic The Fencing Master, shown in 1901, which feature 
this mushroom or beige-tinted background. 

The nineteenth century landscapes, notably four of which three alone 
were shown in the 1889 Annual, need not make us wring our hands and 
wail. Each one—Homer Martin’s Blossoming Trees, Twachtman’s Snow- 
Bound, Theodore Robinson’s Port Ben, Delaware and Hudson Canal, and 
the Inness already described—is beautifully painted, but the trouble with 
three of them as, you might say, with all but the best nineteenth century 
landscapes, like Ryder’s Temple of the Mind, shown in 1888, is that they 
are weak in composition. The one exception is the Robinson and it is no 
secret that Robinson’s piece looks more like a French scene and that he 
has here gone to school with Sisley in the matter of making a fetching com- 
position. | do not mean to damn the other landscapes with faint praise. 
The Inness certainly rises above the sense that Inness, as was even then 
being said, was a “notional and peculiar” painter. The Winter Morning, 
Montclair is direct and passionately faithful. It lacks only sinew. The 
trouble with the philosophy of the Brown Decades landscapists was not 
that they were trying freshly to record the totality of their impressions or 
even a single mood—they succeeded in that—but that they were not em- 
phatic enough upon fundamentals of picture making. One might say that 
they recorded nature but not art. A certain landscape, J. Francis Murphy’s 
In October, the dying gasp of Impressionism dating from 1912, lays bare 
the whole problem. It is a charming landscape, with moody, autumnal color- 
ing swathing the canvas almost in monochrome. A critic wrote of it at 
the time: “J. Francis Murphy .. . presents a subtle landscape with perhaps 


November 25, 1939 


the pond in the middle distance a trifle too insistent.” Insistent? Why 


you 
can hardly see it! 


This fear of being bold and uncompromising was a danger signal. It meant 
that soon this Impressionistic school of landscape would be on the way out 
One may assert, with as much accuracy as the existence of over-the-border- 
line cases permits, that it lasted until the start of the War in 1914. Its suc- 
cessor, the Ashcan School of social commentary and landscape, had begun 
to appear about eight vears earlier. The Ashcan or Henri School did its 
portraiture after Munich; its genre after illustrations; 


and everything 
briskly. Bellows, whose F 


orty-two Kids was in the Annual of 1908, is the 
the school, because, although his drawing is often obviously irregular 
and his color values harshly harmonized, he had a sense of design and pat- 
tern so far above the average American painter that he is in a class by him- 
self. The Forty-two Kids, the idea for which may 
Swimming Hole, of 1883, is just right 


best ol 


have come from Eakins’ 
lhe gawkiness of the boys is merged 
into a sort of match-stick figure quality which simplifies them as art. The 
method by which the painter conveys the wetness of skin is as joyous as 
Sorolla’s and more dashing. In its portrait manifestations the Henri School, 
save for Bellows, is never as convincing as it is in social commentary. Henri’s 
own Art Student, shown in 1906, is strongly brushed but in character inde- 
cisive, as the sitter, except for her four or five brushes, might be anybody else 

\ change has come over portraiture since the early ‘twenties when mod- 
ernism, after an interlude of the Taos School 


which in attempts to simplify 
merely cluttered 


began to gain a toe hold on American painting. Today, a 
woman sitter is apt to be made to look anywhere but at you, the observer. 
In the eighteen-nineties she looked rarely in any other direction. Vide George 
Fuller's Romany Girl, shown 1888, Whistler's Lady in Grey of the Metro- 
politan Museum, shown 1880, Cecilia Beaux’s The Dreamer, shown 1899, 
the Sargent of Mrs. Fiske Warren and Daughter, shown 1907, Albert Stern- 
er’s Olivia, shown 1918, Melchers’ Fencing Master, and Charles W 


Haw- 
thorne’s Albin Polasek 


2, Shown 1917. After this date the modern portraits don’t 
look at you, their gaze is oblique: the Speicher, the Trebilcock, the Theo- 
dore Johnson, the Pougialis, the Kenneth Hayes Miller, the Robert Philipp 
the Maurice Sterne, the Olinsky, the Farnsworth, the Nordfeldt 

But the contemporary section wields its largest appeal in the genre scenes 
(here is Reginald Marsh’s Bowery, a surprisingly well-integrated picture 
containing carefully studied and many diverse types, and well-illuminated 
too, for all of its browns. Edward Hopper’s Night Windows is a commentary, 
like most of his rigidly selected understatements, upon how much can be said 
by the unsaid, and for Doris Lee’s Thanksgiving we may give thanks for 
helping to make contemporary genre lively. 

lhe Albright family is exhibiting contrasts in the work of Adam Emory, the 
father, whose Mending the Net is tenderly colored; of Ivan Le Lorraine, and 
of the other son, who paints under the name of Zsissly. No two paintings form 
such a contrast as those of these brothers. Ivan’s Fleeting Time Thou Has 
Left Me Old, a characteristically wrinkled-padded picture of a labor-bowed 
old man, is done in black overtones, with this anatomist’s love of microscopic 
detail (which, having been a hospital draftsman, he has actually seen through 
long use of the microscope) in the tiny white stubbly hairs of the face 
Zsissly’s Ye of Little Faith is done in white overtones, a still-life whose title 
remains cryptic. The objects, as differentiated from those used by Ivan, are 
largely envisioned and are as few in number as Ivan’s are many—a white 
parchment lampshade, a white table nap, a white stucco sculptured head, 
and a white wall behind 

Of still-life, the horizontally designed De Diego Spanish Landscape, of 1937, 
and Sheeler’s vertically designed Americana, of 1931, shown in 1937, are the 
most pleasing contemporary examples. With the exception of the Cikovsky, 
the others, viz. the McFee, border on the academic. A rifle, a cartridge belt, 
two red carnations, and a stringless guitar compose the distinguished ar- 
rangement of the Spanish Landscape, with knob-like mountains in the dis- 
tance. This still-life, which is not Surrealistic, is treated with much distinc- 
tion. The Sheeler’s finely arranged diagonal made by the backgammon board 
issues in a startling design with many smaller patterns, to which the general 
color of beige, blue, and red smartly and emphatically contributes. 

The contemporary landscapes that hold to strength of design are the ones 
one remembers. Paul Dougherty’s by now quite old The Cove, shown in 1912, 
is the equal, in its fine patterning of rocks and water, of anything done short 
of Allen Tucker. Other beautiful landscapes of the modern section are the 
Green River of Robert Spencer, a painter not deserving of his present neglect, 
who showed it in 1920; the fascinating Jn a Corsican Town by Beatrice Levy, 
shown in 1930; Georgina Klitgaard’s saffronly suffused Clearing and Cold, 
shown in 1938; and Sunburst by Eilshemius, painted in 1909 and exhibited in 
1937! 

Most of the forty pieces of sculpture are in one gallery, though here and 
there some are disposed with the paintings. The majority of it is of recent 
creation, except for the Saint-Gaudens Diana of the Tower, the Manship 
Centaur and Nymph, Jo Davidson’s Nude of 1910, and French’s Emerson of 
1879, shown in the First Annual. Yet the recent work is already well known 
] need mention only Faggi’s profound, strong, and modernistic Pieta, a con- 
ception ranking with the noblest of this subject; Zorach’s Child with Cat, 
José de Creeft’s black granite Head; Heinz Warneke’s Wild Boars, Institute's 
own collection; Reuben Nakian’s appealing Seated Calf in marble; and 
Stuart Benson’s bronze Woman of Provence. Of all the plastic arts, sculpture 
cannot be surpassed in modern qualities and the Art Institute’s exhibition of 
it is at least on a par with that of the paintings. 
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EXHIBITION DURATION 
ACA, 52 W. 8 Joe Jones: Paintings, to Dec. 4 
Academy of Allied Arts 
349 W. 86 . Group Show: Paintings, Sculpture, Nov. 29-Dec. 9 
Ackermann, 50 E. 57 English X VIII Century Dining Tables, to Dec. 15 
\cquavella, 38 E. 57 Renaissance Portraits, to Dec. 6 
\lonzo, 03 FE. 57 Jobn Conner: Paintings, to Dec. 3 
American Salon, 110 E. 59 Lazlo de Nagy: Paintings, to Dec. 2 
Argent, 42 W. 57 Ceramic Artists; Annual Exhibition, Nov. 27-Dec. 0 
Artists’, 33 W.8 L. Schanker: Paintings, to Dec. 4 
\ssociated American Artists, 711 Fifth. .Schretber: Paintings, Nov. 27-Dec. 11 
Babcock, 38 E. 57 Eakins: Paintings, to Dec. 2 
Barbizon-Plaza, 101 W. 58 . L. Blazey: Paintings, to Dec. 9 
Bignou, 32 E. 57 French XIX and XX Century Paintings, to Dec. 9 
Bittner, 67 W. 55 Portraits of Composers, to Dec. 2 
Bland, 45 E. 57 1merican Sporting Prints, to Dec. 2 
Bonestell, 106 E. 57 Puma: Paintings, to Dec. 2 
Boyer, 69 E. 57 Group Show: American Watercolors, to Dec. 9 
Brooklyn Museum Masks, Barbaric and Civilized, to Jan. 1 
Buchholz, 32 E. 57..Picasso; Paintings; Sintents: Sculpture, Nov. 27-Dec. 23 
sutler, 120 E. 57 ... Ruth Morterud: Paintings, to Dec. 2 
Carstairs, 11 E. 57 Paris in the ’9o0’s: Paintings, to Dec. 2 
Contemporary Arts, 38 W. 57 VM. Tricca: Paintings, to Dec. 2 
Decorators, 745 Fifth ..H. Hamilton: Paintings, Nov. 27-Dec. 18 
Downtown, 113 W. 13.Contemporary American Genre: Paintings, to Dec. 2 
Durand-Ruel, 12 E. 57.. Cassatt; Morisot: Paintings, to Dec. 1 
Durlacher, 11 E. 57 AlIII to XX Century Drawings, to Dec. 2 
Eighth St., 39 E.8 ' Erica Brooks: Paintings, to Dec. 9 
F.A. R., 190 E. 61 1merican Indian: Paintings, to Dec. 2 
Ferargil, 63 E. 57... l. Bohus; John Pike: Paintings, Nov. 27-Dec. 9 
Fifteen, 37 W. 57 |. Paddock: Paintings, Nov. 27-Dec. 10 
French Art, 51 E. 57 Modern French Masters: Paintings, to Dec. 31 


Gheen, 51 E. 57 
Grand Central, 15 Vanderbilt 
Hammer, 682 Fifth 

Harlow, 620 Fifth 

Harriman, 63 E. 57...... 
International Studio, t1 E. 57 
Keppel, 71 E. 57 
Kleemann, 38 E. 57. 
Knoedler, 14 E. 57 
Kraushaar, 730 Fifth.. 
Julien Levy, 15 E. 57 
Lilienfeld, 21 E. 57.. 
Macbeth, 11 E. 57 
Matisse, 51 E. 57 

a ae oe > re 
Metropolitan Museum 


Faberge Jewels, to Dec 

Walt Disney: Wash Drawings, to Dec 
Cézanne: Paintings, to Dec 

Hearst Collection, to Dec 

Modern Masters: Prints, to Dec. 


Russell Cowles: Paintings, to Dec 
..Leontd; Souchon: Paintings, to Dec. 
Souverbie: Paintings, to Dec 
{mericana: Paintings, Prints, to Dec 
Modern French Paintings, to Dec 


Life in America, 300 Years: Paintings, to Jan 


Daguerreotypes, to Dec. 


Midtown, 605 Madison laubes: Paintings, to Dec 
Milch, 108 W. 57 . seaeeeseeeee-Carlo Llopi: Paintings, to Dec 
Montross, 785 Fifth Whitney Hoyt: Paintings, Nov. 27-De 
Morgan, 37 W. 57 F. Haucke: Paintings, to Dec 
Morgan Library, 29 E. 36. .Selections from the Morgan Collection, to Dec 
Morton, 130 W. 57 1. Hooper; M. Sargent: Paintings, to Dec 
Museum of the City of New York.. Cathedral of St. John, to Feb. 
Museum of Costume Art, Rockefeller Center..American Dress, to Jan 
Museum of Living Art, Washington Sq Vondrian: Paintings, to Dec 
Museum of Modern Art, 11 W. 53......Dahlov Ipcar: Paintings, to Dec. 
Picasso Retrospectir 
Neumann-Willard, 543 Madison 
Newhouse, 15 E. 57.... 
Nierendorf, 18 E. 57....... 
N. Y. Historical, 170 Central Park West. . Anniversary Exhibition, to Feb 
N.Y. Public Library 1merican Printmakers, to Dec 
O'Toole, 33 E. 51 Curtis Moffat: Paintings, to Dec 
Parzinger, 54 E. 57... 
Passedoit, 121 E. 57 


Selected Paintings, to Dec 


ingna Enters: Paintings, Nov. 27-Dec 


José de Creeft: Sculpture, to Dec 


P. E. D. A. C., Rockefeller Center Frede Vidar: Paintings, to Dec 
Peris, 32 E. 58...... Picasso: Drawings; W. Lam: Paintings, to Dec. 
PM, 325 W 37 FE. Kuttner Paintings, to Nov 


Rehn. 683 Fifth ( 


Burchfield: Early Watercolors, to Dec 
Reinhardt, 730 Fifth 


.... Rudolf Jacobi: Paintings, to Nov. 
Group Show: Paintings, to Dec 


Riverside, 310 Riverside Group Show: Int'l Women Painters, to Jan. 
Premeeon, 120 EB Bie des ovaciccns Group Show: Sculpture, to Dec. 
Schneider-Gabriel, 71 E. 57...Small Modern French Paintings, to Dec. 
Sporting, 38 E. 52 1. Lassell Ripley: Paintings, to Dec 
St. Etrenne, 46 W. 57.......... Austrian Paintings; Porcelains, to Dec. 
ONG 0 CUNO OU .. 5s sv.caa nace ee bed kanes eee Miniatures, to Dec. 


Studio Guild, 730 Fifth Fk. Gervasi; A. Scudder: Paintings, to Dec 
Uptown, 2490 West End............... Chris Ritter: Paintings, to Dec. 
Valentine, 10 EF. 57 Lebduska: Paintings, to Dec. 
Vendome, 339 W. 57 Group Show: Paintings, to Nov 
Wakefield, 64 E. 55 - Antonio Salemme: Sculpture, to Dec 
OS, ED. Wakeet,. 90 EG. G7... cece cues: Stuart Benson: Sculpture, to Dec. 
Walker, 108 E. 57........ ....Annual Show: Paintings, Nov. 27-Jan. 
Weyhe, 704 Lexington Prints & Drawings, to Dec. 
Whitney Museum, 19 W. 8 Twentieth Century Artists, to Dec. 
Wildenstein, 19 E. 64 


; .......-Eakins: Paintings, to Dec. 
wecceecess. see Ryder; Newman: Paintings, to Dec. 


l oulouse-Lautrec: Lithographs, to Dec. 


ve: Paintings, to Jan. 7 


eRe ay ee Jawlensky: Paintings, to Dec. 


sok Contemporary Silver & Enamels, to Jan. 


ae Guitou Knoop: Sculpture, to Dec. 


Doris and Richard Beer: Paintings, Nov. 27-Dec. 9 
Margulies: Paintings, to Nov. 2 
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OPENING EXHIBITION 


XIX CENTURY 
AUSTRIAN ARTISTS 


|_| MANUSCRIPTS OF 





FAMOUSCOMPOSERS 


Beethoven, Mozart, Schubert. 


Bruckner, Strauss, etc. 


PICTURE OF THE MONTH 


VAN GOGH 
“L'ARLESIENNE™ 


Galerie ST. ETIENNE 


46 West 57th Street 
New York 
PARIS: 50 Faubourg St. Honoré 










Paintings by 


DR. MARION SOUCHON 


UNTIL DECEMBER 4 


JULIEN LEVY GALLERY 
15 East 57th Street 





TH ANNIVERSARY 
EXHIBITION 
NOVEMBER 27th—JANUARY 6th 


WALKER GALLERIES 


108 EAST FIFTY-SEVENTH STREET 


FIFTEE 





GALLERY 
37 West 57 St. 


PAINTINGS by 


J. PADDOCK 


NOVEMBER 27 THRU DECEMBER 9? 









MINIATURES 
Fine 
Examples 


THE ART TRADING CO.| og 
| E. 59 St., at Sth Ave., N. Y. 





Recent European Scenes By 


HILDEGARDE HAMILTON 


Decorators Club Gallery 


745 Fifth Avenue New York 
NOVEMBER 27 through DECEMBER 18 
Daily 10 a. m. to 5 p. m., except Sunday 


BUTLER GALLERIES 


Original Watercolors of Children 


By RUTH MORTERUD 


D. B. BUTLER & CO., Inc. 
126 East 57th St., East of Park Ave. 
Telephone PLaza 3-0624 New York 





FIRST EXHIBITION IN U.S. 


Toreros and Dancers 
of Spain and Mexico by 


CARLOS RUANO LLOPIS 


To Dec. 2 


MILCH Scs'west 575. 







ES 
N.Y. 
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PARKE-BERNET GALLERIES - INC 


30 EAST FIFTY-SEVENTH STREET . NEW YORK 


Public Sales and Appraisals of Art and Literary Property 


Zz 





On &xh thition ({ eokdays 9 to 5:30 Commencing December 2 
and Yneluding Sunday C(fternoon. December 3 


MRS CORNELIUS J. SULLIVAN’S ENTIRE COLLECTION OF 
MODERN ART {| ENGLISH FURNITURE, ORIENTAL RUGS, AND 
DECORATIONS, PROPERTY OF MRS LILLIE WEIR SIMMS 
VINCENT C. ORESTE, WITH A FEW ADDITIONS {| ART PROPERTY 
FROM THE HARRY D. HOLLOWAY COLLECTION, BEVERLY HILLS 


SULLIVAN: MODERN ART 


[mportant paintings including: by Cézanne Por- 
trait of Mme Cézanne, the Van Gogh Portrait of 
Vile Ravoux, the Toulouse-Lautree Femme dans 
le Jardin de M. Forest, two flower subjects by 
Redon, Derain’s Window on the Park, an ab- 
stract Guitar by Braque, the Modigliani Portrait 
of Lunia Czechowska, a Martinique landscape 
with figures by Gauguin, The Clown by Rouault. 
and many others. { The Gilbert Stuart Portrait 
of James De Lancey of New York, a Still Life by 
Chardin, and other paintings of the older schools. 
* Watercolor and other drawings by Picasso, 
Cézanne, Cassatt, Renoir, and others. Prints by 
modern artists. Bronzes by Degas, stone head by 
Modigliani, works by Despiau and other well- 
known modern sculptors. 


Catalogue, Edition Limited: One Dollar 
PUBLIC SALE December 6-7 at 8:15 p.m. 


SIMMS ET AL: FURNITURE 
English XVIII century carved mahogany and 
Queen Anne walnut furniture. Drawings by 
French and British XVIII century artists; a large 
group of decorative paintings. Oriental rugs. 
many in small sizes. Silver, faience, fabrics. 

Catalogue Twenty-five Cents 
PUBLIC SALE December 7 at 2 p.m. 


HOLLOWAY ART PROPERTY 


Bronzes including The Scalp by Remington. 
Paintings by W. A. Bouguereau, Richard Cos- 
way, and Mme Vigée-Lebrun. Georgian and other 
silver. European porcelains: examples of the 
Ch’ing dynasty. Ivories. Chinese tomb jades and 
other carvings. Oriental rugs and carpets. 
Catalogue Twenty-five Cents 
PUBLIC SALE December 9 at 2 p.m. 





Ortrto BERNET. Vice-President 


Telephone: PLaza 3-7573 
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PARKE-BERNET GALLERIES, INC — Telephone PLaza 3-7573 


Hiram H. Parke, President 
ARTHUR SWANN, Vice-President 


Epwarp W. Keyes, Secretary & Treasurer 





Lesutiz A. Hyam. Vice-President 


Cable address: Park gal 




















